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which suggests its armature of steel. At other times he
suggests his structure by line as in the 4 Pan-Hellenic '
Tower (Fig, 52), or by choosing forms which are typical of
steel or concrete, as in the Tekgraj offices in Stuttgart. At
other times he neglects expression of structure quite frankly,
and concentrates on the beehive character of the big office
building, as in dozens of large office buildings in New York
and Chicago. The office building in Gothenburg (Fig. 51)
is a building in which both the * beehive * character and the
interest of structural lines are combined, while in Crawford's
offices in High Holborn structure is emphasised as a domin-
ant note of interest, the vertical members being treated as a
decorative element by enclosure in stainless steel (Fig. 53).

A number of buildings exist in which an attempt has been
made to leave the structure exposed, and to make of it a
decorative element. And the least successful are those in
which an attempt is made to apply a decoration and disguise
the essential character of steel or concrete. Examples of
this type are found in the annexe to the * Credit Lyonnais '
(Fig. 49), in the old * Samaritaine/ and in the Grand Palais,
all in Paris. The Paris Gare d'Orsay, while its steel barrel-
vaulted hall is treated with coffers reminiscent of stone or
plaster, nevertheless retains the ordered lines which are
suggestive of clean structure.

Where steel or concrete are shown without embellish-
ment, possibilities of success rest on a sounder basis. But
in such cases the aesthetic problem is very real, for the
designer comes face to face with design in which there
can be no subterfuge. The problem is one of evolving
structure which is not only materially perfect, but which also
in the greatest possible measure achieves beauty of form.
Fortunately for both the architect and the engineer, forms